Chinese Drawings
from the Collection of China Central Academy of Fine Arts
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Foreword [

It is with grear pleasure that T welcome to this exhibition of Chinese Drawings from the Collection of
the China Central Academy of Fine Arts to the Center for Chinese Art and University Galleries at
William Paterson Universiry.

As a taditional component of art education, drawing is not only a method to assist art students in
developing their skills in depicting objects and scenes, it helps to cultivate their powers of observation,
understanding, and thought. Beyond its pedagogical value, however, drawing may be a means of artistic

—expression in its own right. - e

The ninety-one works of art in the current exhibition—figure drawings and skerches by the most
accomplished contemporary artists from China—provide a glimpse of the fine works of art
accomplished in this medium, —

These works are especially revealing about how drawing, a rraditionally Western mode of representation
_and expression, has found new life among the foremost artists in Chinatoday.

Lam pleased o celebrate this collaboration between the Central Academy of Fine Arts of China and.

William Paterson University. Topether, we hold dear our traditions and look forward to our future. It is
_our sincere hope that this exhibition will contribure to further exchange berween the two institutions,

and to.the mutual development of the East and West, highlighting the interaction of past and present,

tradition and innovation. S —

1 deeply appreciate the collaborative efforts of the faculty and staff in the Center for Chinese Art and

the University Galleries at William Paterson University and the Art Museum of China Central Academy
-of Fine Arts in planning this exhibition. I would also like 1o express my thanks particularly to Margaret
_Lam and David Yen for their generous contributions to the exhibition through the Center for Chinese

-

Art, to Dr. Nancy Einreinhofer for her efforts in seeking grant funding for the exhibition, and ro the -
L New Jersey State Council on the Arts for their sponsorship.

Kathleen Waldron L
President, William Paterson University
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Foreword Il f University, the Chinese Art Center, the University Galleries, and all the staff for their hard work for
a . +—this exhibition, especially Dr. Kathleen Waldron, President of William Paterson University; Dr.
_1am very glad that the China Central Academy of Fine Arts has the opportunity to cooperate with . Edward Weil, Provost and Senior Vice President for Academic Affairs; Dr. Stephen Hahn, Associate
William Paterson University in the United States, to present to American audiences the excellent I_ Provost and Interim Dean of the College of the Arts and Communication; Professor Zhiyuan Cong,
_drawings by students and teachers from the 60-year history of the CAFA. L Director of the Center for Chinese Art at William Paterson University; and Ms. Kristen Evangelista,
i y=u . PO o T e == — b Director of the University Galleries. Thank you for your substantal suppore and remarkable effores. 1
Since the founding of the China Central Academy of Fine Arts, drawing has always been an . would also like to thank the related staff working on this exhibition in the CAFA and its art museum, .
important part of the basic training, which fosters students” artistic ability and has been regarded as - as well as the individuals and organizations that sponsored this exhibition.
the core focus of the overall education structure of our academy. Whether in the art period of the TS = o = = = oo s e
19505 and 1960s which was guided by realism and regarded figurtive creation as pivoal, or in the 1980s when — Best wishes for a successful exhibition.
_ever since the reform and open policy was implemented and we were faced with the continuous .-
__introduction of all kinds of art trends and creative approaches of modernism and postmodernism, =
_we have insisted on the importance of drawing as the basis for artistic creation and kept exploring the President of the China Central Academy of Fine Arts
various possibilities of its combination with various types of fine arts and even with the disciplines i October 2011
__outside of the fine arts, such as design and architecrure. - —
_The Central Academy of Fine Arts is 2 main advocate of Chinese art education. We hope to foster
and explore drawing, and its role in Western art. We examine what results had been produced after its
arrival in China; how the Chinese art circles treared it what influences were exerted on all the social
stages, on our art education and practices; and whar relationship drawings have with Chinese
wraditional painting, design, architecture, and mixed-media art. -
We sincerely hope that this exhibition enables art students, teachers and the public in America to
better understand the development of drawing in China and the importance of Chinese art and
__promotes decper communication and exchange of Eastern and Western arts. We also hope this
exhibition marks the beginning of our future cooperation with William Paterson University. -

_Here, I want to ¢xpress my sincere appreciation for the experts and scholars at William Paterson
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o AR, BALREHAGEATE Ty RETHERyET W 11 _ Preface
f, fedkttey, EELETHAOSERABT ZHATE, FRHEALE, ARFRALALSF j
o R EETEEAARAIRAAEREE T AER T, EOMENET Y EY g _Chinese Drawings from the Collection of the China Central Academy of Fine Ats presents a selection
FASEDEERRN LA, BEANFANIRY T RGHAREARS, TEHERES N of 9l worksfrom thecshibition 60 Yeacs of Drawings at the CAEA, which wis held in 2010, From
i Er‘.r HEREREFP @RS KB, “HEXENFEODILFRN, FOHET. #AFE : historical, objective and academic point of view, the exhibition secks ro examine how the medium of
¥ mRESRAIRNEARNEEPH—#HD, " . drawing has evolved in China since it entered the country as a Western art form. In such a vastand
iy FFECF O B | different culrural context, how has drawing developed in the Chinese art scene? Against the changing
ELEBEHHSREARAEAMEREONEAR, ROKRE CoyiE, KEWHEC backdraps of Chinese society, what contsibution has it made throughout the development of oneary
AEdEm e R RS, AR EREERFARAEE, LESRNEEETEREN | cducation and creativity? What is the relationship between drawing and traditional Chinese painting,
MEH A E Ry, DELSTERNEESANRFRERNSRFIMTTRASH,, B 5 design, architecture and integrared arts? To this end, we sought and gathered the drawings from the
AU A, R R R T R AR R e RS ] CAFA collection that were produced over the past sixty years, s0.as to trace the original explorations by
AR e, ERERNNEE, EPEAISRARTRES LRSS, FBM 7 differenc genesstions of artists It marks s compasisan.of the "differences” and “similarities” 0
EHEETXXEMSRERRABE, identify what runs through these excellent works and diverse perspectives—this may be the re:
artists will always stay close to the subject of "sketch.” With this period of history as an entty point and
> _ _today's inteenational are world as the reference, the exhibition illuminates the essence of arcandits
= | ko

_ PREREEBEL Rk

20114108 = _The exhibition consists of rwo pares:

~Pare | summarizes 60 years of education in drawing at the CAFA. It reviews the transitions from th
era of Xu Beihong to the introduction of the Sovier Union style, and the different stages following
China's opening to the West. It shows the true facets of the development of drawing at the CAFA and

— _the blind spots of each stage. == —. E

—of drawing. As an overview of this topic, we present some of the participants on their artworks and
~scenarios of reaching and learning, in a merging of theory and practice. Through the chemistry of
_Lmr_hmg_and learning, we see that the training in drawing at the CAFA goes far beyond the smdy of




craft—the deeper value lies in the teachers’ quality of characrer as well as their attitudes toward and
work practice in academia and art. — i =
Part Il studies the relationship benwveen “drawing and creative thinking” It sheds light on the contexts
-of some of the drawing creations at the CAFA over the past 60 years and their undedining mindsets, |
How did these ardsts conceive and execute their visual language in their works, which stirred =
widespread societal repercussions in their times? Each process was the birth of 2 unique visual
language and graphics—the relationship berween an art form and the artist’s life and time, Artis ted to
the era it is born in: between the essence of art and external constraings of an "artspace,” artists find

new ways 1o promote art within their limited boundaries. This also touches on the intetaction between |
the foundation of drawing and the expression of individual temperament, since the two are a unified

_subject.. — s - e

Due to the prominence of the West in the last century, the world's art edueation was shaped by Western

influences which brought on the abandonment of maditional teaining in the basics of sketching. Art
education in China took the opposite direcdon, While the dedicated craft of drawing was cast aside in_
other countries, it was preserved in socialist countries such as China and the Sovier Union. Realism was
the dominant act rrend in these countries, in response to the social needs of specific eras. In the 1920s.
and 1930s, the generation of Chinese artists who studied in France—notably Xu Beihong—brought
the influence of realism in 19th century European art back to China. Since 1949, education of drawing
in Chinese academies echoed the Russian style because of the close ties between China and the Sovier
Union. The end of the Cultural Revolution saw the influx of new ideologies and values as well as new
reflections and atmosphere in the field of drawing ., Drawing has always been a subject of vigarous.
debate, s it develops and deepens along the changing situations in China. o

In the Chinese conception of art cringism, an actist’s personal integrity plays an equally important role
as the artistic merit of their work. In China, instruction in drawing has gradually evolved as a form of
training that enhances one's quality of character. Through the process of teaching and learning, the

student instills his or her experience into minute touches; the learner grows from a brash character into

a delicare and disciplined craftsman, who can see the truth in the relation between the sumandits
parts. Such educaton equips the students with the leadership quality required in all spheres, the ability
to discern, embrace and act on different kinds of artistic phenomena. The ultimate answer is the level.

of artistry rather than style. Such enhancement of artistry stems from the contemplation of every
single stroke. == == === .

Chinese value the relationship between "Path” and "Tool.” "Path" is a realm while "Tool" is the means
to depicting the realm. Beyond traditional and realistic methods, drawing is an essential element in.
__raising the artistic standards of such grand areas as design, architectural design, fashion design and new.
medinart. CAFA American professor in car design Edward Wong visited 60 Years of Drawings in the
CAFA and exclaimed; "CAFA's car design will definitely be the star of the field very soon. It is exactly
this kind of serious attitude and sensitivity roward design that we need for today's car design.”
The culture of the CAFA promotes the most conscientious academic foundation and the most vibrant
thinking, in pursuit of depth in every subject and pioncering vision. The evoluton of art resembles
that of nature. Health and prosperity are mutaally constructive in a systematic biological chain, where |
the extinction of one species is harmiul 1o all other species. The procreation of narure follows its.
intrinsic laws, whereas the evolution of culrre unfolds through the values and historical contexts of
different eras. The main function of the academy is similar to the engineering of superor DNA, as the.
_institute programs the best artistic genes. Such genetic engineering is academic and exemplary; it
_precedes the marketing of art. To an extent, this is the "field of responsibility” of the academy in the
_landscape of art. Last year, a group of fine arts professors from the ArtEZ Institute of the Ars visited
_the CAEA. Their goal was to understand how Chinese fine arts academies can develop new.ist and new subjects.
while preserving traditional rechniques and crafi—an experience that is lacking in art education around
_the world today. I said: "We learnt it from you. You have lost it and we have preserved it it has become
a part of our tradinons of art education." =




There are strengths and weaknesses to both contemporary Eastern art education and its Western.

L William Paterson University
counterpart. A historical survey allows us to see the gains and losses from the pastand toreflecton  Willism Paterson University has ovee 11,000 students. Set on 370 wooded acres in Wavne, New Jersey, the campus is located
future development. A real contemporary attitude means that one must not exclude any conducive

__just 20 miles west of New: York City. Since its founding in 1855, the University bas grown to become a comprehensive,
__cultural input. The critical question of our time is how to balance the training of craftanda — public, liberal arts institution committed to academic excellence and student success, Accredited by the Middle Staes

contemporary outlook. This is the question we face, and our experience may prove insightful forthe  Association of Schools and Colleges, it offers 43 undergraduate and 22 graduate degree programs as well as professional
rest of the art world, With the unprecedented possibilities and room for experimentation in today's

development programs through its five colleges: Arts and Communication, Cotsakos College of Business, Education,,
_China, we must face our own history and utilize our best resources, to search for a cohesive systemof

_contemporary. act educaton for China,

Humanities and Social Sciences, and Scicnce and Health,

XUBing  CENTER FOR CHINESE ART AT WILLLIAM PATERSON UNIVERSITY
_Vice President of China Central Academy of Fine Arts

i CENTER FOR CHINESE ART AT WILLLIAM PATERSON UNIVERSITY, is the only center for Chinese artaran.

o QOctober2011  American University, and was established on September 9, 2009, The Centee endeavors o integrte the richness of Chinese

——arvioto our curdeulum: provide students with opportunities w view Chinese art and learn technigues that are incorporated

- N _into. Chinese art; create a location dedicated 1o the appreciation of Chinese art in northern New Jersey and cultivate a

— deeper undexstanding berween United States and Chinese cinzeos. The Center introduces Chinese culmure and arto.

o University studens, faculty and staff, as well as 1o the off-campus community, through Chinese studio art and art histary

_courses, symposiums, act exhibitions, publication, visitiog artist and sindy-abroad programs.

_ University Galleries, Ben Shahn Hall

~ The University Galleries serve as 2 culral resource for William Paterson University by presenting exhibitions of

o _comemporary att, overseeing the University's are colleetions, and offedng educational programs. Locared in Ben Shabn
—Hall the Galleries consist of theee exhibition spaces measuring a total of 5,000 square feet, The Galleries present solo and

~ themanc exhibitons that engage with the University and surrounding communitics, and respongd o significant trends in.

= _contemporary art. In addition, the University has an act collection of over 1,000 objects, including African and Oceanic art,

o artists’ books, and outdoor sculpture. The Galleties are dedicated to nmroducing diverse audiences 1o contemporary. arcand.

to enhancing visitors' appreciation and knowledge of the s,




12028 Exhibition____ Dites: October 24-Decembier 2, 2011
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ZHEAN (BAK) 4K E&%  WuZuoren Male nude Charcoal onpaper 65x75cm 1932



kzh (g4 k) 4 bx%  Zhang Anzhi Portrait of Xu Beihong Charcoal on paper 32 x24cm 1936



e | T

qF O (ER) K ERE DaiZe Mr.Tong Charcoal on paper 38 x32cm 1950



=M (ZAK) 4% E%%  LiHu Portrait of an old woman Charcoal on paper 48 x 36 cm 1950s
p



fBE (UINBWAK) 4 Lx%  WeiQimei Life drawing of ayoung boy Charcoal onpaper  39.5x27 cm 1950



BiPE (MALE5&) 4HEX%E Shang Husheng Life drawing of two men Charcoal on paper 58.5x45.5cm 1952



FER (HFAME) 4 Ex%  Zhanlianjun Male nude Charcoal onpaper 76 x58cm 1953



kT (EE) 4 44 YeQianyu Sketch Pencil onpaper 17 x24cm 1950



H%F  (EE5) 4 F4%  YeQianyu Sketch Pencilonpaper 17 x 24 cm 1950



STIE (EAK) 4% L4%  ZhuNaizheng Portrait of an old man Pencil on paper — 46.5x35cm 1955



KTBE (M%) 4 Ee%  ZhuNaizheng Sketch of anold men Pastel on paper  25x17.5cm 1955



=/ (AEEHR) K ERERA%  LiHu Stilllife Charcoal and pencil on paper  75.5x57 cm 1955



RGE (EPATER) K LEHEE Zhu Naizheng Studly of classical sculpture Pencil on paper ~ 73.5x40cm 1955



W (ERBMARR) 40 E48%  JinShangyi A farmer with walking stick Pencil on paper 72 x57 cm 1955



FARE Ghareidb A RR) 4K EAAE Tuo Musi  Northern farmer standing Pencil on paper 70.5x49cm 1956



e (BEHERX) 4 Lx%  Dulian Old plumber Charcoal on paper 26 x17.2cm 1959



T (k) 4% B2 Qiao Shengliang Portrait of an old man Ink and water on paper 17 x 24 cm 1960



%% (L AK) 4% %% SunXinchuan Female nude Charcoal on paper 136 x87.5cm 1960



B (EALER) SLEHE

Qi Menghui Portrait of an old man Pencil on paper

64 x53.5cm

1961



EEL (B AE) 4L L@  CaoChunsheng Male nude Pastel on paper 148 x 97 cm 1964



WER (EX) 4 %%  Sunlingbo Oldman Charcoal on paper  38x26cm 1964



kfEde (AEAR) 4 Ex%  Zhang Dehua Tibetan nomad Charcoal onpaper 39 x26cm 1978



EH(ABFKAEEA) 4 Ex%  Caoli Studyof classical sculpture Charcoal on paper 110 x64cm 1979
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W (L AKEA) 4% EX%  HuWei Female nude Charcoal on paper 79 x47 cm 1979



ARBR (L Ak) 4% &%  ZhouSicong Female nude Charcoal onpaper  50x35cm 1979



BAYL (B AME) 4 k% PanGongkai Male nude Charcoal on paper  85x60cm 1979



BRI CEgG) 4 ERE Liang Changlin Portrait of a young girl Charcoal on paper 79 x55cm 1980



AL (EAEFE) % %%  LuChen Portrait of an old man Charcoal on paper 68 x48 cm 1980



RS (£¥4) 4% EK2  Sunliabo Portrait of the artist's wife Ink and water on paper ~ 60 x40 cm 1980



m (ML) 4k Ex%  ZhongHan Boatman Charcoal on paper 140 x84 cm 1980



el (KP) 4% E4%  YuHong Study of Michelangelo Buonarroti's ‘David’ Pencil on paper 100 x 74 cm 1984



&M (M) % FK%  YuChen Old Man Charcoal on paper 89 x54cm 1984
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4 (AEEE) 4% 4% YuanYunsheng /llustration of a fable Pencil on paper ~ 51x62cm 1985

A
34
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Yuan Yunsheng //lustration of a fable Pencil on paper

51x62cm 1985



=®iEA (AXE=S) 45 L4%  YuanYunsheng lllustration of a fable Pencil on paper 51 x62cm 1985



) KLEBRE

Yuan Yunsheng //lustration of a fable Pencil on paper

51x62cm 1985



Liu Xiaodong Portrait of an old man Charcoal and pastel on paper

73 x69cm 1985



Rl (BAK) 4 &%  MaGang Male nude Charcoal onpaper  110x79cm 1985



BT (L AR) K EXRE Zhao Zhu Female nude Charcoal on paper 109x79cm 1985



R (19784%) (4L ), 4k) 4 F e Ma Gang (1978 registered) Female nude Pastel on paper 22x172cm 1986



Shen Ling Male nude Pencil on paper

80x110cm 1987



AZES (%48) 4 %%  ZhouZhiyu Meditation Charcoal on paper  108.8 x 74.5cm 1987
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Bk (%te-3) 4% FENE Xu Bing /nstant, 3 Pencil on paper 17.2x22cm 1988
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ik (WEEl-2) 45 L45%  XuBing Instant 2 Pencil on paper  15x27.8cm 1988



B (ZLA-1) 4 FAk2  TanPing Untitled, 1 Ink and water on paper ~ 65x82cm 1988



BF (LA-3) %K Lk%E  TanPing Untitled, 3 Ink and water on paper ~ 65x82cm 1988



Wang Yuping Frontal view of a young man holding his head Charcoal on paper 220 x107 cm 1988



83x78cm 1988




Fae (ERENE) 4 EH&%  WangHuaxiang An old man wearing a robe Charcoal on paper ~ 151.5x 105cm 1988
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60 x34cm 1988

MaLu Drawing, 2 Ink and water and charcoal on paper
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PR (Fr4p) 4 L48%  ChenWeniji Still life Pencil on paper 78 x54cm 1988



Li Fan Study of drop cloth Pencil on paper

104 x 75cm 1989



gk (A28 4R 0 4 R A 4

N L RE R4 Yao Yong Abstract study of a support structure of sculpture Charcoal
and pencil on paper 73 x50

cm 1989



¥ (B AEK) 4K H45%  MaoYan Male nude Pencil onpaper 117 x 78 cm 1990
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BE (x—H) % k%  TangHui A strike to time and space Charcoal on paper 37 x 200 cm 1991



EE (Fr/N ) 45 E4A% Wang Shaolun Portrait of Ms. Li Xin  Pencil on paper 60 x 60 cm 1991



Wang Limin Portrait of a young man Ink and water and charcoal on paper

75x54 cm 1992



N CARZE) 4 FEAE Sun Lu Car Pencil on paper 80x120cm 1992



wHEAH (BEWA) 4 4% Chang Weili  Study of Michelangelo Buonarroti's ‘Moses' Pencil on paper 109 x 79 cm 1993



SR (AEZEH 8L AE) 4 L4584 Gao Tianxiong Female figure seated on chair Pencil on paper 24 x20cm 1994



SR (GEH L AK) %K E45%  Gao Tianxiong Reclining female figure Pencil on paper ~ 29.6 x 25cm 1994



FH M Yin Zhaoyang



7B (BEFG 54 Yang Cheng Portrait of a young man Charcoal on paper 110 x80cm 1994



BRE (515 K E®BM. KEAAME Wu Ershan Study of the Greek sculpture 'The Laocoon' Pastel, charcoal and
acrylic on paper 120x 89 cm 1993



X EFE (L AKEAE) 4 LRA%E  LiuQingfeng Female figure Ballpoint pen on paper 160 x 120 cm 1998



Xie Lei Portrait of a woman in light Pastel and acrylic on paper

102 x 73 cm 2002



Chen Hao Study of forms Charcoal and pencil on paper

61.5x43.1cm 2003



(NIHEBAMITETA) 4 E45%  WuFang Study of a bicycle and its transforming Pencil on paper ~ 73.3x49.2cm 76.5x53 cm 2004



THE (FTHS) 4 L5 Su Xinping Shadow, 4 Charcoal on paper 160 x 245 cm 2004



AR (FEFRA%K) 4K L55%  Zhou Chu Portrait of two young men Pencil on paper 102 x 71 cm 2004



Zhou Dong Portrait of a young woman Pastel, charcoal and acrylic on paper 110 x 80 cm 2005



BB A (=R A) 4% L45%  Tang Yongli Three generations Pencil on paper 99 x70cm 2005



TH L RFEEET

SN 4 E41%  Ding Nan Emperor Xuan's followers Penon paper 110 x70cm 2006



F LN Wang Honggang



£ BHRAR

Yao Ran Study of Michelangelo Buonarroti's 'Pieta’ Pencil, pastel and acrylic on paper

120x90 cm 2008



Meng Qingrao Still life Charcoal and pastel on paper 72 x106 cm 2008



ZAE (AEB ALY 4 L4A%  Luo Yueming Study for /ife drawing Pencil on paper 120 x 160 cm 2008



(EETE) A AR MaJingdao Still life Pencil on paper 107 x78.5cm 2008



LW (EZHH4) 4 E4% ZuoChong Still life Pencil on paper 105 x 75.5cm 2008



BOE (Z#TY) 4 4% Zhou Xinhui  Still life Pencil on paper  106.5 x 75.5cm 2008



»

L E4R%E Fu Kai Still life Pencil on paper 105.5x75cm 2008




Ig4 (NHEH) 4 L5%  Wang Yingsheng Study for life drawing Pencil on paper 54 x 39 cm 2008



EERAWSHERIIR)
R) KERER
4% CaoQi
0 Qingh
ghe Study of forms Charcoal and
and pencil on
paper  57.5x
5x49.3cm 2
009



2obm (X2) 4 &%  WuXiaohai Home Charcoal on paper 40x50cm 2009
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FREF (FEaRXN—XHRO7) 4L &%  Wang Shikuo Nanchang Uprising, study 7 Charcoal on paper ~ 24.5x97 cm 1952






IRE (FErX

Z#7506) 4L k2  Wang Shikuo Nanchang Uprising, study 6 Ink and water on paper 23 x95cm 1952






B GEAELs

Z#1502) 4K F&RE Gao Chao Following the way of cooperation, study 2 Charcoal on paper 275x75cm 1959
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B (GEAEH B 5

f201) 4%t &% Gao Chao Following the way of cooperation, study 1 Charcoal on paper  8.5x22cm 1959






B (A ER—BFT) M Ed¥  GaoChao Following the way of cooperation, color draft Oil on wood board ~ 20x51.5cm 1959



B (Hrz—%4#%) 4 Lx%  ChaoGe studyofcloud Charcoal onpaper 12x19.2cm 1983



X (Bz— (REAZLF—PREEMN) —FHT) KLxRE  ChaoGe Study for Mongolian landscape
Charcoal on paper  17.5x27cm 1983









